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SCHUMACKALEK LOGO

FINAL LOGO FOR SCHUMACKAEK CREATIVE STUDIO FEATURING THE
NAMES SCHUMAN, MACK AND URVALEK
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MISS AMERICA BAND LOGO




CLIMATE CHANGE EXHIBITION AT AMNH
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USING FOSSIL FUELS HAS A COST WE
HADN'T UNDERSTOOD—UNTIL NOW




THE HORSE EXHIBITION AT AMNH
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IRELAND AMERICA EXHIBITION AT NYPL

IrelandAmerica

THE TIES THAT BIND
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March 14 - August 13,2011
THE DONALD AND MARY OENSLAGER GALLERY s o
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Ancient Frish Bards

THE NEW YORK PUBLIC LIBRARY FOR THE PERFORMING ARTS
DOROTHY AND LEWIS B. CULLMAN CENTER

Part of Imagine Ireland: a year-long season of Irish arts in the US in 20m, an initiative of Culture Ireland.




JAMES MCMULLAN EXHIBITION AT NYPL
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MY APPROACH TO DESIGNING THEATER POSTERS.




ALWIN NIKOLAIS’ TOTAL THEATRE OF MOTION AT NYPL

ALWIN
NIKOLAIS’
TOTAL
THEATER OF
MOTION

VINCENT ASTOR GALLERY
OCTOBER 21, 2010 -

JANUARY 15, 2011

ALWIN
NIKOLAIS’
TOTAL
THEATER OF
MOTION

pher Alvin Nikolais (1910-1993) is known

5 2 master of stage llusion. He has been called
& Merlin of theater and one of the most versatile
innovative and influential ariss of the last century

I i centenial year, chorcographer Alwin Nikolais
i bein bonard with an cobibiin devloed by

an impressive amount of material by and sbovut choreographer Alwin
Nikolais. The Jero

material, while theate
would be expected of an artist who cons
and light design - indeed al produiction resources — o be integral and
ispesaie cements o i

and interviews he
asare i
holdings represent the six d
reconstructions of his work in

Robbins Dance Division holds the bulk of the

ind recorded sound are also represented, as
ed sound, st costume

fFmotion. Articles Nikolais wrote

ntin print, audio and videotape media,

sand and elevision prodictions. Library

of Nikolsis'career and extend to

Inthecaly 50 Niklas sl the perorming s communiy vt
i and with

resources of the theater in a way that had ot been seen before, Dance is
the ge Jight and shadow:

color, and Jinary choreography. the sum
of sl these clements, resuls in a Total Theater of Motion,

Nikolss introduced a pe method based on attention to space

 students to discovery throvigh

time, shape, and moti
deliberstely structured classes in improvisation. Iconoclasti at the time
e was propheti in asking dancers to calborate in the creativ process
a practce many chorcographers came to use by th late 20° century

He pioncered stage technologies that are in wide use todsy, preparing
sudiences for mult-sensory perception n 21 century dance

and dance theater.

ZA]

Nikolsis'irst contributions to staged theater came
n 1936 when he arranged movement and provided
sound —a speaking chorus and percussion — for The

(HOROS(MPT AND NOHT[O’I?‘AA

Aaipwesai | moranv | iscomores m..;.uw:l 3

Prety Sabine Women by the E jgh modernist
Playwright Leonid Andreyeff. In 1937 he contributed
choreography and percussion accompaniment for The
Lise In by the Czech playw
oth works were produced by the Gilpin
cster Negro Unit. In 1939
1o create his firs

josefand

bic work,the antiwar Bight Columa
at Avery Memorial Theater in Hartford
and supported by a group calling itelf “The Friends
and Enemies of Modern Music.” The dance used a
nexly-composed sixty-minute score by Eenst Krenek,
who was expelled from Austri sfer the

In 1940 and 1941 Nikolas presented six works with
ris own company at Avery Memorial Theater and
# Music, where he taught dance

Nikols then setled in New York City and dedicated
himselfto study with Hanya Holm. He became he
assistantin New York and at her summer institute in
o.On Hole' secommendation, he Henty
and Neighborhood Plashouse on the
Manhatan invited him to directa

his dance laboratoryfor 23 years. Nikola

community with  thriving dance schaol for students

of all ages and created dance dramas for chiden.

He mentored his adsanced students as teachers

and choreographers and built a dance company that
iowned. The Playhouse Dance

Disks” can be seen at

.‘“\ ﬂ ‘_fr

DANCES FOR_
CHILDREN
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Nikolsis was born in Southington, Connecticut on
November 25, 1910. He studied piano and, as a te
put thattraining to use by plaging the

days ofslent film. While seated in the orchestra pit

below the movie screen, he could not discern characters

nes, etc. He later said tha the experience
2 to realize that subject could b reated abstracl,
without specificity of character and plot

‘The future choreographer irst achieved celebrity as

1934 he was directing a marionette
reen his puppes and
x which he co-

jgned lighting and
sets. I 1935 The New Haven Parks Department hited
Nikolss to present marionctte shows and ta teach

puppetry. Hartford wooed him away the next year

more than 12,000 during cight days

s counted forty-one performances
h

Some ather major works of Nikolais carly period

s began n 1968 and by o 5
company was on the road for a5 many as

42 wecks a ear

Beginning in 1953, afte several performances on the
o, Nikol

acclaimed Limbo. Visitors can watch this

stations in this exhibition. In intervews shown on

a second viewing staion, Nikolss speaks about the

differences between chorcographing for the stage and
fon and about the unique opportunities of

mospheric ght changes i on

Thanks to his mentoring, many of Nikolis'dancers
sphers and performers
n Carlson, Phylls
Lamhut, Simona Bucei, Bharat Sharma, and Beverly
dents carry on a legacy
ry nd practice which
encourages individual ceation.

Today the Ririe Woodbury Dance Company performs
ull programs of Nikolsi” works, reconstructed by
Alberto Del Sa7, who is assacite director, with Murray
Louis of the Nikolais Louis Foundation for Dance

They tour extensively in this country and in Europe

was mounted on a trailer so that it
ceto the next. He peformed at every

in July. With WPA supporthis s

could move swifly from one a

firin the state

Through enhancing his puppet theater Nikolais developed an interest
in technology. He instaled an smplificaio
of his actor-operators s f from the

designed switchboard controlled lighti

display along with photographs of Nikolais' marionetes and his
theater on wheels.” A charming photograph shows acrowd ofjoyf

and intensely focused children sitting on a hillside watching a puppe

show. It can be related to  ater ph

ph of childzen in the crowded

cclaimed German dance soloist Mary Wigman. It was his first exposure
to concert dance. He recognized the quality of Wigman's performance

well,which, he later confessed to an interviewer, s what he wanted to do
mann atended the Bennington




W.C. FIELDS EXHIBITION AT NYPL

Alias...
Cuthbert J. Twillie
Professor Eustace McGargle
Egbert Sousé
Otis Cribecoblis
Elmer Prettywillie
Chatles Bogle
Honest John Hoxley
C. Ellsworth Stubbins
Samuel Bisbee
Mrt. Snavely
Elmer Finch
The Great Rollo
Professor Henry Quail
Gabby Gilfoil

AT 1y - AD&DST 21, 2000
VINCENT ASTOR GALLERY

THE NEW YORK PUBLIC LIBRARY
FOR THE PERFORMING ARTS

Additionally dubbed with
these affectionate cognomia:

WiNTEY

by his erstwhile chums

BLIDE
by his kith and kin
3

by his many friends and
esteemed associates

familiarly known to Crowned Heads and Hoi Polloi alike as

@’*‘W.C. ’Fie!d S

Ambrose Wolfinger

Larson E. Whipsnade

Harold Bissonette

Mahatma Kane Jeeves
Wilkins Micawber
Commodore Orlando Jackson
Marc Antony McGonigle

T. Frothingill Bellows
Augustus Q. Winterbottom
Professor Diogenes Pothlewhistle
Mr. Dilweg

Cornelius O’Hare

Pa Potter

J. Eppington Bellweather

Apnd... The President of Klopstokia

UK

' he lfe and work of one of America’ great cultural figures is presented

l in bountcous and munificent detail this summer. The eshibition,
organized by the Academy of Motion Pictu

on a remarkable trove of p

rgaret Herrick Library by his family

Arts and Sciences,

nal memorabilia, donated to the Academy’s

Willam Claude Dukenfield rose to vaudeville stardom as a comic juggler,
reaching the Ziegfed Follies and Frolics, and zmmnunmnd the world. He was both
a superb physical comic, with a successful c silent film, and a great verbal
comedian, with a radio and sound film career \nmv\k into the 1940s. Augmented
by numerous film clips and audio recordings, Peregrinations ¢ Pettfiggery sheds
new light on the many dimensions of Fields® alents — from his amazing displays
of physical dexterity in pool, juggling and golf, to his cartoons and writings
offers all who see it fresh insight into his comic genius

see wwwivefields.com. For additional

For additional information on Fields, p
information of New York Public Libra
wwwnyplorg For information on the Academy, its collections and public

activities and collections, please consult

progeamming, please visit wwoscars.org;

“ REDITS ACICNOWLEDGEMENTS

The Percrinations &= Pettfiggery of W. C. Fields was organized by the Academy of
for the Academy
et Herrick Library;

Motion Picture Arts and Sciences, Beverly Hi
by Joe Adamson and Howard Prouty, s‘ cial
Organized by Ellen Harrington, Dire Spe
Gumpers, Spc:u”\Lm\md!\luhmun( Manager; Preparators: Alex Yust and Joc

Exhibitions ents and Julic

Gort; Conservator: Jennifer Kirm,

b of W Fiddsis a
project of The New York Public Library for the Pe Arts: Jacqucline Z.

Dasis, Barbara G, and Lawrence A. Fleischmn Exccuive Ditcctor; Basbara Cohen
e, Judy R. and Alfred A. Ros id Callahan,

The New York presentation of The Prrggrinations &> Petf

rformi

g Curator of Exhibition:
Rescrve Film and Video Collection. The exhibition was installed by The Performing
Arts Museum staff: Caitin Mack, Designer, with Laura Clfford; René Ronda and.
Herbert Ruiz, Installers. Manager of Public Programs: Cheryl Raymond. Film
programming: Steve Massa and David Callahan. We are deeply gratcful to the many
staff members for their assistance and support.

Aselection of W. C. Fields ephemera from the research divisions of The New
York Public Library for the Performing Arts can be scen on the 3% floor.

Materials in this exhibition ase from the Academy of Motion Picture Arts and.

*M: errick Library, W.C. Ficlds Papers. Special Thanks to W.C. Ficlds
Productions and the family of clds: William . Fields, II1, Dr. Harrict Fields,
Allen A. Fields, Ronald J. Fields. We thank the following for the loan of
fornia Archives, Mike

sdditional

‘materials: Joe Adamson, Automobile Club of Southern C:
Hawks, Howard Prouty, Patty Tobias, Paul Gierucki, We are

teful to the following
for permission to show excerpts from Ficlds’ films in the gallery: The Douris
Corporation, Paramount Pictures, Warner Bros., W.C. Fields Productions, Universal
Studios, Robert B. Weide and Whyaduck Productions

The New York Public Library for the Performing Arts gratefully acknowledges
the leadership support of Dorothy and Lewis B. Cullman. Additional support for
exhibitions has been provided by Judy R. and Alfred A. Rosenberg and the Miriam
and Harold Steinberg Foundation.

Public
Library
The New York Public Library
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PUBLIC PROGRAMS

Its a Gift: W.C. Fields in the Movies
Tuesdays at 2:30pm in the Bruno Walter Auditorium

first come, first served b
0-1700 or visit wwwnyplorg

Admission to all programs s free and or
For more information please call 212
Programs are subject to last minute change or cancellation.

Junel June 22
ALLY OF THE SAXDUST (1925) THE DENTIST (1932)

Diered by . X, Giic, 13 i Directed by Lesle Pearce, 21 min.

Silent film with musc score YOURE TELLING ME! (1934)
Dirccted by Frle C. Kenton, 66 min.

June 8

POOL SHARKS (1915) June 29

Ditccted by Edwin Middlcton, 15 min.  TT'S A GIFT (1934)

SO’S YOUR OLD MAN (1926)
Directed by Gregory La Cava, 67 min.

Dirccted by Norman Z. MeLcod, 68 min.

Silent fims with music sccompaniment July 6

by Ben Model "THE FATAL GLASS OF BEER (1933)
Directed by Clyde Bruckman, 21 min

June 15 THE BANK DICK (1940)

THE GOLF SPECIALIST (1930) Directed by Edvard F: Clne, 72 min

Dirccted by Monte Brice, 20 min.
RUNNING WILD (1927)

Directed by Gregory La Cava, 68 min.
Silen film with music score

Series programmed by Steve Massa of the Billy Rose Theatre Collection
and David Callahan of the Reserve Film and Video Collection.

New York

for the Performing Arts

ACADEMY




ON STAGE IN FASHION EXHIBITION AT NYPL

STAGE .

A coussorarion o
T New York PUsLc LERARY FOR THE PERFORMING ARTS

Museum or e Crr or New Yore

STAGE
FASHION

OCTOBER 14, 2010 - JANUARY 22, 2011

A collaboration of
The New York Public Library for the Performing Arts
and the Museum of the City of New York

THE DONALD AND MARY OENSLAGER GALLERY

THE NEW YORK PUBLIC LIBRARY FOR THE PERFORMING ARTS
DOROTHY AND LEWIS B. CULLMAN CENTER




ON STAGE IN FASHION EXHIBITION AT NYPL




